
1950 …To prepare the city of 
Houston for any eventual threats or 
the need to quickly mobilize troops and 
materials in such a manner that the city 
may be circumvented, construction on 
a peripheral route (known as Interstate 
610) shall begin this year.
Texas Department of Transportation

1951 The American Committee for Cultural Freedom declares 
that democracy, not communism creates societies where art 
thrives. Clement Greenberg, Jackson Pollock, and Alexander 
Calder join in opposition to fascism. 
Congress for Cultural Freedom

1953 …The first four-level stack highway interchange in the 
United States will be constructed at the junction of U.S. Route 101 
and State Route 110 in Los Angeles.
California Department of Transportation

1953 Submerged Lands Act
The Act grants coastal states title to offshore lands with their 
historic boundaries, as well as the Oil Drilling Lease rights to the 
natural resources on or within those lands. The federal government 
relinquishes its claims to the lands and resources, but maintains 
the rights to regulate offshore activities for national defense and 
international affairs.
43 U.S.C. §§ 1301-1315, May 22, 1953, as amended 1986.

1953 Houston is named America’s most air-conditioned city.
Houston Chamber of Commerce

1954 July 3—“M-Day”: The day 
it was determined that Houston’s 
population would reach one million. A 
festival welcomed the millionth citizen. 
A huge thermometer on Main Street 
registered one million.

DR101_ Deed Restriction Summary
Note: Sharpstown aggressively enforces deed restrictions and 
architectural control restrictions.

NO1.	  properties shall be used for anything other than 
residential purposes. (No business can be run from the 
property)
All homes are designated as single-family dwellings.2.	
NO3.	  garage apartments for rental purposes are permitted.
NO4.	  sign of any kind shall be displayed to public view on any 
residential lot except one sign advertising the sale or rental 
of the lot/home, so long as that sign is less than or equal to 
the size limitations stated in the individual sections’ deed 
restrictions.
NO5.	  animals, livestock or poultry of any kind shall be raised, 
bred or kept on any lot except dogs, cats or other house 
pets may be kept, provided that they are not kept, bred or 
maintained for commercial purposes.
NO6.	  noxious or offensive activity shall take place upon 
any property nor shall anything be done on the property 
that may be or become a nuisance or annoyance to the 
neighborhood.
NO7.	  spirituous, vinous, malt 
or medicated bitters capable 
of producing intoxication 
shall ever be sold or offered 
for sale, on said premises or 
any part thereof NOR shall 
said premises or any part 
thereof be used for illegal or immoral purposes.
ARCHITECTURAL DEED RESTRICTIONS: All changes made 8.	
to the existing construction must have committee approval. 
Each set of restrictions stipulates:

	 -Masonry coverage on the front elevations of a 			 
	 structure.
	 -No outbuilding constructed on the property 				  
	 shall be used as a residence.

-No radio aerial wires may be installed closer to the front of 
the property 
than the front of the  building line on the property.
-The items subject to prior committee approval include: the 
materials utilized, the proposed colors to be applied to the 
structure exterior, and the exterior design.

	 Sharpstown Civic Association

1957 October 4—Sputnik 1 shall be launched today into an 
elliptical low earth orbit by the Soviet Union.
First Minister Nikita Sergeyevich Khrushchev

1957 Dunbar Chambers was killed instantly by a shotgun 
blast while hunting pheasant in South Dakota. Soon after, the note 
for Sharpstown development came due. Even as the affairs of 
Farnsworth and Chambers were being shut down, the company’s 
end was complicated by IRS problems. Frank Sharp’s plans to 
purchase the land were delayed by lack of funds to reconcile the 
IRS issues. Two years later, George Brown would back Sharp’s 
purchase of the land, and Brown and Root would be hired as the 
main contractor on the development.

1961  Strake Jesuit College Preparatory High 
School opens.

1961 September 14—Sharpstown Center 
(later re-named Sharpstown Mall and, currently, 
PlazAmericas) opens to a crowd of 8,000 with a 
dedication by future U.S. Senator Ted Kennedy.

1961  May 25—I believe that this nation 
should commit itself to achieving the goal before 
this decade is out, of landing a man on the 
moon and returning him safely to the earth. No 
single space project in this period will be more 
impressive to mankind, more important to the 
long-range exploration of space; and none will be 
so difficult or expensive to accomplish. 
President John F. Kennedy

1961 
The unique and proper area of competence of 
each art coincides with all that is unique in the 
nature of its medium. The task of self-criticism is 
to eliminate from the specific effects of each art 
any and every effect that might conceivably be 
borrowed from or by the medium of any other art. 
Thus would each art be rendered “pure” and in 
its “purity” find the guarantee of its standards of 
quality as well as independence. 
Clement Greenberg, “Modernist Painting”

1962 The Southwest Freeway exit for Bellaire 
Boulevard shall provide direct access to the 
Sharpstown Mall. The dedication ceremony shall be 
held on U.S. 59 underneath I.H. 610 on August 1.
Texas Department of Transportation

1962 The junction of U.S. 59 and I.H. 610 
in Southwest Houston shall be a four-level stack 
highway interchange.
Texas Department of Transportation

1962 Construction in the NASA Manned 
Spacecraft Control Center shall be located 25 miles 
(40 km) southeast of Houston near Galveston Bay. 
The donation of 1,620 acres (656 ha) of undeveloped 
land by Rice University shall be the site for the 
Mission Control Center. The center shall consist of 
a complex of 100 buildings designed by Charles 
Luckman.

1965 Harris County Domed Stadium (“The 
Astrodome”) shall be the first covered and 
climatized baseball stadium in the world. 18 stories 
tall and covering 9 ½ acres, the dome shall be 710 
feet (216.4 m) in diameter, and the ceiling shall be 
208 feet (63.4 m) above the playing surface, which 
itself shall be 25 feet (7.6 m) below seal level. Harris 
County shall own and lease the $35 million stadium 
to its new baseball team, the Astros.

1965 ... Someone told me how I could get 
on the unfinished New Jersey Turnpike. I took 
three students and drove from somewhere in the 
Meadows to New Brunswick. It was a dark night and 
there were no lights or shoulder markers, railings, 
or anything at all except the dark pavement moving 
through the landscape of the flats, rimmed by hills 
in the distance, but punctuated by stacks, towers, 
fumes and colored lights. The road and much of the 
landscape was artificial, and yet it couldn’t be called 
a work of art. On the other hand, it did something for 
me that art had never done. Its effect was to liberate 
me from many of the views I had about art. It seemed 
there had been a reality there that had not had any 
expression in art. The experience on the road was 
something mapped but not socially recognized. I 
thought to myself, it ought to be clear that’s the end 
of art.
Tony Smith

1966 “Notes on Sculpture 1-3” by Robert 
Morris is published in Artforum.

1967 The success, even the survival of the 
arts has come increasingly to depend on their 
ability to defeat theater… “In the best new work the 
beholder is made aware of the endlessness and 
inexhaustibility if not of the objects itself at any rate 
of his experience of it.”
Michael Fried, Art and Objecthood

1967 The American Committee for Cultural 
Freedom (ACCF) and its umbrella organization the 
Congress for Cultural Freedom have been exposed 
as covert CIA initiatives. They were just a few of the 
organizations initiated and funded by the CIA as a 
part of its strategy for promoting the non-communist 
left and generating vocal opposition to the cultural 
and political practices of the Soviet Union. This 
finding has raised questions about the integrity of the 
ACCF as a cultural collective. 
Saturday Evening Post

1968 “Earthworks” show at Dawn Gallery, 
NYC, and “Earth Art” exhibition at Cornell 
University.

1969 John and Dominique (nee Schlumberger) de Menil 
acquire the following works by Tony Smith: ‘The Elevens are Up’ 
(1963) and ‘New Piece’ (1966).

1969 Notes on Sculpture 4: 
Beyond Objects by Robert 
Morris published in Artforum.

1970 N41°26.288 W112°40.042(12 
360702E 4588737N) alt: 1279m
The “Spiral Jetty,” an arm of fill dirt and rock, 
shall extend into the Great Salt Lake where it 
will curl into a tight circular spiral. Built when the 
lake is unusually low, it will only be completely 
above water level only a few times. It will be the 
first work of art visible from outer space.
Robert Smithson

1971 The Securities and Exchange 
Commission hereby files suit in Dallas federal 
court against [former Democratic state 
attorney general] Waggoner Carr, [former state 
insurance commissioner] John Osorio, Frank 
Sharp, the Sharpstown State Bank, and the
National Bankers Life Insurance Corporation 
for stock fraud. Frank Sharp is accused of 
conspiracy and of violating federal banking 
and securities laws. Through his companies 
Sharpstown State Bank and the National 
Bankers Life Insurance Corporation, Sharp 
granted US $600,000 in loans from his bank 
to state officials who would, in turn, purchase 
stock in National Bankers Life, to be resold 
later at a huge profit, after Sharp artificially 
inflated the company’s value. One of the 
victims of the scandal, Strake Jesuit College 
Preparatory, lost $6,000,000 following the 
advice of Sharp.

1972 Learning From Las Vegas by 
Denise Scott Brown and Robert Venturi is 
published.

1972 The Pruitt-Igoe housing project 
in St. Louis is demolished less than two 
decades after its completion in 1955.

1973 October 16—OPEC raises the 
posted price of oil by 70% to $5.11 a barrel.

1973 October 17—OPEC oil ministers 
agree to use oil as a weapon to influence the 
west’s support of Israel in the Yom Kippur 
War. An embargo is extended against non-
complying states, including the U.S.A.

1973 Robert Smithson dies in a plane 
crash while surveying for the Amarillo Ramp.’

1974 Charles Moore, former dean of the Yale 
School of Architecture, is approved to help realize the 
vision of New Orleans’ Italian-American community. 
Moore conceived of a public fountain in the shape of 
the Italian peninsula, surrounded by colonnades: the 
“Piazza D’Italia.”

1974 Dia Art Foundation established by Heiner 
Friedrich and Phillipa de Menil.

1974 The system is just a convenience, you 
might say. It’s just another construction on the mires 
of things that have already been constructed. So 
my thinking, I guess, became increasingly dialectical. 
I was still working with the resolution of the organic 
and the crystalline, and that seemed resolved in 
dialectics for me. And so I created the dialectic of site 
and non-site. 
Robert Smithson, published posthumously

1974 Four lanes of U.S. 59 completed from 
Downtown to Sugar Land.

1974 The National Endowment for the Arts adds 
the stipulations that funded public art should be 
“appropriate to the immediate site.”

1976 Houston is the city of the second half of the 
twentieth century.
Ada Louise Huxtable

1977 Encouraged by the success of 
Sugar Creek, First Colony, a new master-
planned community encompassing 10,000 
acres (40 km2), set out to create a new 
standard in development in Sugar Land. 
The community offered homebuyers formal 
landscaping, neighborhoods segmented 
by price range, lakes, a country club, and 
boulevards.

1977 Walter De Maria completes 
“Lightening Field” wit help from the Dia Art 
Foundation.

1977 At an Afro-Arab summit 
conference in Cairo, oil producers pledge 
$1.5 billion in aid to Africa.

1978 AT&T New York is granted 
permission to add four stories to the F.A.R. 
of its proposed tower in exchange for 
providing privately owned public space 
along Madison Avenue.

1978 Houston peaks as the “Golden 
Buckle of the Sunbelt”, adding more than 
1800 new residents a week and 200 cars 
and trucks to the streets and freeways of 
Harris County every day.

1978 The “Piazza D’Italia” struggles 
as an urban space almost from the moment 
of its completion. Neither public nor 
private funding was secured to pay for the 
further development of the block, leaving 
the piazza wedged between blight and 
the blank modernist façade of the Lykes 
Headquarters.

1979 N.E.A. requests “methods to 
ensure informed community response” to 
N.E.A. public art projects.

1979 OPEC shall increase prices by 
market crude by 14.5%, to $14.76, effective 
April 1.

1979 Donald Judd buys 340 acres of 
land in Marfa, Texas with the help of the Dia 
Art Foundation. He will eventually receive $4 
million in financial assistance.

1981
Richard Serra’s “Tilted Arc” installed in 
Federal Plaza, New York City.

1981
OPEC shall cut its production of crude oil 
to 1969 levels in order to maintain artificially 
high prices.

1981
“The world temporarily floats on a glut of 
oil.”
The New York Times

1981“The word ‘glut’ is nothing more 
than an example of our American penchant 
for exaggerated language.”
CEO of Exxon Corporation

1982  March 10—The importation of crude oil from 
Libya is hereby banned from in United States of America.

1983 N.E.A. grant recipients are hereby 
required to submit plans for community 
involvement, preparation, and dialogue.

1984 The AT&T Building, Philip 
Johnson’s 37-story skyscraper, located at 
550 Madison Avenue, between 55th Street 
and 56th Street in Manhattan, opens.

1984 James Stirling’s Neue 
Staatsgalerie opens to the pubic. The 
building features a central circular atrium 
circumvented by a public footpath that 
leads pedestrians through the lot, turning 
the architecture into an “architectural 
landscape.”

1985 March—Public hearing on the 
subject of Richard Serra’s “Tilted Arc;” 122 
people testify in favor of keeping the piece, 
and 58 in favor of removing it. A jury of five 
voted 4-1 to remove the sculpture. Those 
in opposition to the sculpture argued that it 
cut the plaza in half with its barrier-like form, 
preventing social mixing, diminished light 
and air, reduced visibility (making the space 
more dangerous), attracted graffiti and 
public urination, and cout potentially contain 
and enhance the power of a terrorist bomb. 
In summary, the sculpture was dangerous 
and threatened social harmony. The decision 
was appealed by Serra, leading to several 
years of litigation in the courts.

1986 Dia cuts off Donald Judd due to a financial 
crisis. A lawsuit threatened by Judd leads to the 
founding of the Chinati Foundation with support from 
Phillipa De Menil and Dia.

1986 January 28—NASA space shuttle Challenger 
breaks apart 73 seconds into its flight, leading to the 
deaths of its crewmembers. The spacecraft disintegrated 
over the Atlantic Ocean, off the coast of central Florida, 
at 11:39 A.M. E.S.T.

1986 July—Oil prices dip below $10 a barrel, down 
50% from the start of the year.

1986 Sugar Land annexes Sugar Creek and 
extends its E.T.J. across the Brazos River

1987 Without commercial tenants to subsidize maintenance, 
and with dwindling city budgets increasingly constrained—first by 
the incremental phase out of federal government revenue sharing, 
then due to the regional oil bust of the mid-to-late 1980s—the 
Piazza D’Italia rapidly deteriorates. At this point, the fountain is 
rarely in operation and the neon accents go un-repaired.

1987 The severe decline of the Schlumberger  family fortune 
forces Phillipa De Menil  to cease financial support for the Dia Art 
Foundation.

1987 BP purchases the remaining 45% of Standard Oil 
and merges its North American holdings to form BP America, 
Inc., headquartered at Two Westlake Park in Houston’s Energy 
Corridor.

1987 “The Public” is a discursive formation susceptible to 
appropriation by the most diverse—indeed, most opposed—
ideological interests.
Craig Owens

1988 Public art—as it is normally 
understood—is a nascent, and perhaps 
naïve, idea. It bears so little resemblance 
to earlier manifestations, especially the 
most immediate precident of civic, elegiac 
art of the 19th and early 20th centuries, 
which the idea of a historical progression 
of uninterrupted continuity seems spurious; 
there are few instructive models. And so, 
though public art in the late 20th century 
has emerged as a full-blown discipline, it is 
a field without clear definitions, without a 
constructive theory, and without coherent 
objectives. When the intentions have 
been apparent they are usually so modest 
(amenity) or so obvious (embellishment or 
camouflage) that they seem to have little 
to do with art at all. In short, the making 
of public art has become a profession, 
whose practitioners are in the business of 
beautifying, enlivening, or entertaining the 
citizens of modern American and European 
cities. In effect, public art’s mission has been 
reduced to making people feel good—about 
themselves and where they live. This may be 
an acceptable, and certainly is an agreeable, 
intention, but it is a profoundly unambitious 
and often reactionary one. And even these 
small goals are infrequently satisfied—public 
art doesn’t generally please or placate, or 
provide any insistent stimulation. And just 
at the moment, public art simply occupies 
rather than engage.
Patricia Phillips

1989 March 15—Richard Serra’s “Tilted 
Arc” removed from Federal Plaza.

1991 Tony Smith’s works “The Elevens are Up” (1963), “New 
Piece” (1966), and “Wall” (1964) shall be installed in Loretto Park, a 
new public space between the Menil collection’s main building and 
the Dan Flavin Installation Hall.

1992 Disdain for the concerns of the people who where to live 
permanently with the sculpture was not only evident in the selection 
of the art, but the hearings as well, where testifying office workers 
were often jeered by “Tilted Arc’s” defenders. Whether or not it was 
good art, it was in the wrong place.
Virginia Maksymowicz

1992 The city of Sugar Land begins annexing portions of the 
Sugar Lakes community.

1992 Postmodernism approaches the empty space left by 
the author’s disappearance from a different perspective, one of 
which brings to light a number of questions that modernism, with its 
exclusive focus on the work of art and it’s creator either ignored or 
repressed: where do exchanges between readers and viewers take 
place? Who is free to define, manipulate, and ultimately benefit from 
the codes and conventions of cultural production?
Criag Owens

1993 More decisively than in the other 
arts or media, postmodernist positions in 
architecture have been inseparable from 
an implacable critique of architectural 
high modernism and of Frank Lloyd 
Wright or the so-called International 
Style (Le Corbusier, Mies, etc.), where 
formal criticism and analysis (of the High 
Modernist transformation of the building 
into a virtual sculpture or monumental 
“duck” as Robert Venturi puts it) are at 
one with the reconsiderations on the level 
of urbanism and of the aesthetic institution. 
High Modernism is thus credited with the 
destruction of the fabric of the traditional 
city and its older neighborhood culture (by 
way of the radical disjunction of the new 
utopian High Modernist building from its 
surrounding context), while the prophetic 
elitism and authoritarianism of the Modern 
movement are remorselessly identified in the 
imperious gesture of the charismatic master.
Frederic Jameson

1995 What architecture or design 
or public art have in common is their 
social function or content. Probably the 
culminating form of public art will be some 
kind of social planning.
Scott Burton

1996 Sugar Land tremendously increases its tax base with the 
opening of the First Colony Mall. The over one million square-foot 
(100,000 m2) mall was the first in Fort Bend County and located at the 
busiest intersection of the city: U.S. highway 50 and state highway 6. 
The mall was named after the 10,000-acre (40 km2) master-planned 
First Colony community and is located in the community as well.

1997Sugar Land annexes the remaining 
portions of Sugar Creek, bringing its 
population to almost 60,000 (up from 35,000 
in 1990).

1997Guggenheim Bilbo, designed by 
Frank O. Gehry opens and is an immediate 
sensation.

1997 Schlumberger moves its 
Houston-area offices from the central 
Houston location at 5000 Gulf Freeway 
to a 200-acre (.081 km2) campus at 300 
Schlumberger Drive in Sugar Land, Texas.

1998 The new 428-acre (1.7 km2) master-planned community of Avalon offered 
lakeside living with estate and lakefront home sites, similar to that of the built-out Sugar 
Lakes master-planned community, which was developed by the same developer.

On November 18, 1999 I was driving back from the University 
of California at Irvine where I had just lectured to my seminar on 
narrative and the students were actually engaged in a heated 
discussion about Gertrude Stein’s research on motor Autonomism. 
The class was extended by 45 minutes. I left to drive back to Santa 
Monica where I was living. If I left immediately following the normal 
end time for the course at 4:30 I could make it back to Santa 
Monica in over an hour. If I missed this window I would be stuck 
in traffic on the 405 Freeway. I missed the window and was stuck 
in traffic. It would now take me over three hours to drive back to 
Santa Monica from Irvine. As I was sitting in traffic I began to think 
about the monumentality and the works of art that were created 
in the 70s and 80s, namely land art works created by Robert 
Smithson, Michael Heizer, Walter de Maria, James Turrell, 
and Nancy Holt. I was thinking about how these works and their 
poetics were something that ended for a number of reasons 
that included financing, available land, patronage, remoteness, 
obsolescence and the end of an idea. I then started to think 
about the 80s and 90s and how 
architecture successfully usurped 
the role of art in the public and not 
as ‘public art’ per se, but where the 
intention and scale were no longer 
possible or being considered. The 
architecture that assumed this 
role was using form and surface in a manner that was considered 
‘sculptural.’ Frank Gehry’s Bilbao would be a starting point, 
but this also included the work of  Zaha Hadid, Rem Koolhaas, 
Raimund Abraham amongst others. I was also thinking of how we 
were moving into the political epoch and how policy would be an 
atmospheric and physical condition that would determine the next 
works in the public realm and where this would take place. It could 
be anywhere. Car centered urbanism and being stuck in traffic 
was what then spurred the thought of cities that were developed 
through policy or a lack there of and where would it be possible to 
conceive of a work of art that would usurp the role of architecture 
and subsume it. Free enterprise and a market-based system came 
to mind and Houston as a model was the place that I began to 
consider. It became apparent that Houston self-selected itself 
to be the location for a conceptual work of art that would make 
architecture performative. This was the start of prototype 180.
Mary Ellen Carroll

2002 The University of Houston system 
at Fort Bend, a multi-institution teaching 
center for the four universities within the 
University of Houston System, moved to 
its new 250 acre (1 km2) campus in Sugar 
Land. The city of Sugar Land helped to fund 
the Albert and Mamie George Building and 
as a result, the multi-institution teaching 
center was renamed the University of 
Houston System at Sugar Land. At the same 
time, Sugar Land approved a general land 
plan for a new master-planned community 
south of Commonwealth and First Colony 
and east of Avalon named Riverstone 
(formerly referred to as Sugar Land Ranch).

2003 The “Houston-Galveston-Brazoria” metropolitan 
area is renamed the “Houston-Sugar Land-Brazoria” by the 
U.S. census bureau.

2005 Sugar Land annexes the recently 
built-out master-planned community of 
Avalon and four sections of Brazos Landing 
subdivision into the city limits, adding 
approximately 4,000 residents. Sugar Land 
is now negotiating with the communities of 
Greatwood, New Territory, and River Park, 
along with the subdivision of Tara Colony 
and Tara Plantation to annex in the near 
future. This annexation would be the city’s 
largest, surpassing the annexation of First 
Colony back in 1992 and 1997 and bringing 
the city proper’s population to approximately 
120,000. 

2006 City of Portland installs a green 
roof on the Portland Building.

2007 The Los Angeles County Museum of Art accepts a $25 million “donation” 
from BP that shall aid in the renovation of the museum. The entryway on LACMA’s newly 
expanded campus is hereby renamed “The BP Grand Entrance.” LACMA is proud to 
partner with BP. What is convincing to LACMA is their commitment to sustainable energy.
LACMA Executive Director Michael Gowan

2008 July 9—This morning, speaking 
in front of the temporary summer pavilion 
he has designed for the Serpentine 
Gallery in Hyde Park, Gehry, 79, said that 
the so-called “Bilbao Effect” had been 
misunderstood.

“It’s a bunch of bullshit,” he said. 
“You do a building, you solve the problems, 
people are happy and that’s nice.”

However, a really successful building, 
like the Guggenheim, cannot simply be 
churned out to order. “It is kind of a miracle, 
you don’t quite know how it happens”.
“In the case of Bilbao, they asked for 
Sydney Opera House when we started 
but they had a comprehensive plan for the 
community. Foster did the subway system, 
Jim Stirling was doing a train station that 
never happened, Calatrava did the airport 
and everybody did a vineyard.

“So there was sort of an intent to 
change the community and it worked.”
Hyping the power of one building to revive 
an area is also a distraction from the real 
business of putting up good buildings, 
Gehry said. “I don’t think you start out to 
make a marquee development. They talk 
about “spectacle architecture” and I think 
people jump on these kind of things but 
from my point of view I don’t start out to do 
that.

“We have budgets, we have clients 
and time constraints. It is wonderful that 
every once in a while we can do something 
that people like.”
The Times

2010 I don’t know where the criminals, 
if you want to call them that, are coming 
from, that are cause the feeling of being in 
an unsafe place.
Karen

2010 Plaintiff’s Acy J. Cooper, Jr. 
and Ronnie Louis Anderson bring this 
action against the defendants Transocean 
Offshore Deepwater Drilling, Inc. and BP 
Products North America, Inc. This action is 
an attempt to recover damages resultant 
from the exclusion and shrinking of the oil 
rig Deep Water Horizon. The subsequent oil 
spill has caused detrimental affects upon 
the Gulf of Mexico’s marine environments, 
which are used by the plaintiffs for various 
activities, including fishing and tourism, to 
earn a livelihood. The Deepwater Horizon’s 
blow-out presenters, which should have 
prevented the oil explosion, failed to operate 
upon the explosion.

2010 I think it’s only getting better and 
better.
Pablo

2010 We have language barriers  
out here.
Barbara
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